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DEGAS, PAINTER OF THE BALLET AND HORSE RACES
Master Delineator of Certain Phases of!

Paris Life, He Is Latter Day I ngres i

Who Has Studied Japanese ;

illustrations to Itf found on

TMi page y aro fairly
ot the Fiench genius

who has Irfs lirn long devoted
liiniH-l- f to portraying ballet glrlH, horse
lacesatid tin: humblest toilers of Parisian
life. Von thlnl; of tho Japanese Hokusat,
the "old mau mad with paint," when thn
name of Degas Is mentioned. Ho was
born at Paris, .Inly 10, lttft (therefore lie
has just achieved his seventy-eight- h

birthday! HIh full name Ik Hlhilrelier-mal- a

Kdgard (or KdguH, and there Ib onu
phrase that will beat describe his career;
Ho paints. Like Flaubert, lie never
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fuelli TouloiMo-l,atilro- o owe

in the secret of Polchiitelto.
married, but lived In companionship with Thin patient Mudent of the Tuscan prim-M- s

art. Such a could have ithes, of Hollieln, t'haidin, Delacroix,
by Balnc. yet no saner art over! Ingres and the of Miinet

Irom Parisian atelier-san- e. , taught hitn to sweeten the wlriness of i

d.ir nml ber.utilul. his modelling and modify hl tendetvy (

is a peinier's painter. Kor him to certain harshness willing to,
the subject is peg upon which to hang I trust to time for the Verdict upon his
superb woikmarhlp. In amazement rare
some asked: How could a man in ' Ho daily associated with Manet, Monet, '

the full possession of his intellectual and Pisnirro. WliUler, Fanlln-I.ntou- r. Du-- 1

artistic powers shut hims!f up in studio ranty, the critic, and the that first
to bill,'.-- ! dati'vis. washerwomen, went to the Ctifri Uuerhohtiip in the

Moorman re drabs, shop girls gnolles quarter; later to the Nouvellcs
and horses? Eeti ols, who should have Athene?, finnllv to the Cafe" lie la Itoche- -
known better, wctild not admit that
Degas was an artist lit to be compared

ith sm men as nud Concouit;
lint then Zola imter the realist that
is IVg.i
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the names of noncottrt ami Degas; to us mens of his truly caustic wil Whistler
theyar" too often uud unwisely lira"ketcd, kept silence in hit-- presence
I'lie st le of the painter nan bfii judged I expecting a of the
analogous to that ot tle novelist. Vet j mot: "Sly dear friend, you eondurt yoiir-apa- rt

a prefep-ne- for the same sub- - self in life just as if you had no talent at
ects. lor the 'modernity" of Paris, there all."
is not much in Degas that recalls lion-- , Manet tool, browbeating good

stawr.to, fil.iilo. "de- - turedly, but the academic cet wu.
iniitessioni.tic prose, rnged by the of Degas. What

men up- - brillinut, but not in tho hard sayings wre hi! Por
wav. Pyrotechnics are abhorrent Lepage too c.tme in for n scoring. ()n'--

to Degas. He has much of the serenity. in his tud:o, It wus ti brave
sobriety and impersonality of the great man attempted to fons an entrance.
Oisssic tie Is himself classic. ' The little, round shouldered artist, usually

His legend is slender. Possessing an i god natum). ould then pour a
income, he was never preoccupied with 'or erbal vitriol over the head of the un-tl- io

anxiety of rolling his pictures. He lucky impertinent
first entered tho atelier of fimotte. but I In l!io or thereabout he visitisl Amer-hi- s

May there was brief. George Moore leu and in New Orleans he saw the subject
declares that he was the student in the; of his "Interim- - of a Cotton Factory."!
atelier of Ingres who carried out th-- f , which was shown as a liistoric.il curios- -
lifeless ldy of tho when be fell ity at the Paris in iwni. Hut
in his fatal !H. There U aptness if not , though k is realistic there is little hint
altogether truth in this anecdote, for the of the future Degas. The name of the
tradition or Ingres has in a measure been painter was on everv French artist's
carried on by Degas. lips, and the article or Huys- -

The greatest master of pure line in mans his fame, for Huys-- ,
his portraits and nudes of the !at cen- -, it was who (irst saw that Degas had
tury. Ingres lias been and still is a god
on the peaks of Parnassus for Degu.
He is latter day Ingres who lias studied
the Only such men as Pollal-uoi- o

and Botticelli outrank Deirus in the
mastery of rhythmic line. He Is not
academic, yet he from purest
academic tradition. He is not of the im-
pressionists, not at least in his technical
processes, but he associated with them,
occasionally exhibited with them ami is .

as a rule uncritically confused with them.
He.never exhibited in the salons and lie
has no disciples, yet it is doubtful i' any
painter's manner or seeing thinp- - l as
had such an influence on the
following him. Tho name of Degas,
he pastel of Degas, the almost mirac-

ulous draughtsmanship of Degas, created
a.. :mnnnJMUlA ...Ml .
mi iiuAiuuviauic iiuei nuen thu jci -
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foucauld, Hermit as was Degas during
the dozen hours a day be toiled, hewn
also a sociable man, a cultured man,
fond of music and thu owner of a tongue
that was feared a much as the Hutsl.iu
knout. Mr. Moore lui. printed Mieei- -

treated the uud.: a, Rembrandt would
have done if he had been alive, of course
making ullovvaiiccs for temperamental
variations.

De,-;a- s knew that to grasp the true
meaning of the nude it must be repre-
sented in po-mr- e- nml movements which
are natural, not mere studio attitudes.
As Mono esiiosed the fallac' of studio
lighting, so Degas revealed the inanity
of its po-- e ll,en has said that the
stage should b a room with th" fourth
wall r moved, the wall whic'i 's 'need by
the sjs'Ctn'ors IVgus prefern-- the key-

hole through which we s..ni to peopuoli
the priva-- y of histu'ly women bathing, or
combing their hiir, or sNvplng. lounging,
yawnin;;, walking 'I he slndun and froi4- -
Itke gestures and sprawling attitudes

r r !.... till i tii uui in uiisiu); .milium scnsum jus.
These poor, tired women, hard working

laundresses and shop girls, are not al-- J
g, though they are not us hideous as

the women of Cezanne or Kdvard Mlneh; .

but the veracity of tho "human document"
is not missing

Charles Morice has told u that to
a potato was as significant as a

human countenance; the uttern in Imth
interested him. For Degas the beauty
of life lies in the moving Hue. He cap-
tures with ease the swift, unconscious
gestures. His models are never posed
They are nature caught in the act. Now
there is said to be a difference between
the epidermis of the professional model
and the skin of a human being who un-

dresses only to bathe or go to bed. Degas
has recorded this difference. Wliat B
arraignment of the corset are the creased
backs and goosetlesh of his modi la the
mojeri jr of which were not professional.
What a lurking cynicism there is to bo seen
in some of his interiors'. " Voila 1'unimalel"
h exclaims as he shows tho far Trom en-
chanting antics of his female studies.

How Schopenhauer would have laughed
at the truths of Degosl Without the leer
of Rops, nevertheless. Degas Is thrice as
unpleasant. Hut ho Is a salutary doucho
for the romantic humbug painter, or- -

V " ' iff' ',' j Tf . s'": if&

A BALLET REHEARSAL. AFTER DEGAS.

llawliiHaMftBtW
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trayer of sleek drawing room bayaderes.
He is never tender, yet there is a veiled

sympathy in the ballet girl series. Look-
ing at them we believe pity is rooted
in his nature. Behind the scenes. In tho
waiting rooms, at rehearsals, going home
with hawk eyed mothers, his dancing
girls aro painfully real. No "glamor
of the footlights" here, but generally
the prosalo side of their life. He has.
however, painted the glorification or the
dansouse, of that lady grandiloquently
entitled prima douna ossoluta. What
magic he evokes as h pictures her float-
ing down stage!

"1EtolIe," tho pastel in the Luxem-
bourg, is the reincarnation of the precise
moment when the aerial creature on or.o
foot lifts graceful arms and is trans-
figured in the glow of tho lights, while
about her Iteats, you am sure, the In-

sistent noisy music. It is the definite re-

construction of sucfl scenes in the pinning
down of Mich u climax of mobility that
Degns stirs our admiration. He draws
movement. Ho depicts rhythms. His can-
vases are ever in modulation. His sent
of tactile is profound. Hisis trueatmca-pheri- o

color.
A feeling of exhilaration is induced

while contemplating one of his open air
scenes with its jockeys, trainers, race-
horses, betting ring, touts and tho inci-
dental bustle of a neighboring concourse.
Unexcelled as a painter of horses, as a
delineator of witching horsemanship,
of vivid landscapes true decorations
and of the casual movements and ges-
tures of everyday folk. Degas is also a
psychologist, an ironical commentator
on the prettinesa and ugliness of dally
life, of its tinheroio aspects, its comical
snobberies and shocking hypocrisies,
and all cxprossed without melodramatio
elevation, without tho

of Zola or the morbidities of Tou
louse-Lautro- o. There Is much Baude-
laire in Degas, as there is in Rodin. All
three men despised academio rhetorio; all
threo dealt with new material in a novel
manner.

It is lecome the fashion to admire
Degas, but it is doubtful it ho will evor
gain the suffrage of the general. He
does not letull anccdoteS, though to
the iumginatve every line of his nudes
relates their history. His Irony is un-

remitting. It suffuses tho ballet girl
series and the nude nets. Irony is an
illuminn'lug mode, though It Is seldom
pleasing; the puhlio Is always suspicious
ot an ironist, artlcularly of tho Degas
sort. Careless of reputation, laughing
at tho vanity or his contemporaries who
were eager to arrive, contemptuous ot
critics and criticism of collectors who
buy low to sell high, Degas has defied
the world of art for threo score years.
His genius compelled the mountain to
come to Mahomet.

The rhythmic articulations, volume,
contours and bounding supplo line are
the despair of artists. Like th Japa-
nese, he indulges in abridgments, deforma-
tions, faUlfinatinna. Ills enormous fac-
ulty of attention has counted heavily
is his synthetical canvases. He Joys
in the representation of artificial light;

THE RACE COURSE, AFTER DEGAS.

j his theatres are flooded with it and he is
equally successful in creating the illu-

sion of cold, cheerless daylight in a salle.
whcnii reheurse tho little Imllct "rats"

' and the coryphees on their wiry, mus- -

jcular, ugly legs.
I Ills vast production is dominated by
J his nervous, resilient, vital lino and by
I tils supremacy in the handling of values.

lho Degas palette is never gorgeous,
consisting as it does of cool grays, din- -

-. 1- ,- n m. ;", hi,?ni- - ni. ,
I Iis ii ii liia own. in s Hecnnil milliner ia al
i ". , , .

-

graving mixed with v. ash drawing, nastel I

crayon crushed with brushes of special
pattern, seys MaueJair.

us suppose that guy old misogynist
Arthur Schopenhauer persuaded to cross
the Styx for r. short eaithly visit. Apart
Troni his disgust ir forced to listen to the
music of his self-oloct- disciple, llichurd
Wagner, what painter would Is likely
to attract him most? Remember that
lie it was who named woman tho knock-knee- d

sex Wouldn't the nudes of Degas
confirm the Frankfort philosopher in
his theories concerning the "long haired,
short nn brains, uniesthetio sense," and
also confirm his hatred for tho exagger-
ations of poet end painter when describ-
ing or depicting her? We rear that Scho-
penhauer would smile his malicious smile
and exclaim; "At last the humble truth!"
It is the presentation of the humble truth
that early soured the affections of Degas,
who has with passionate calm pursued
tho evanescent uppcaraneoB of tilings
his entire life. No doubt death will find
him pencil in hand, At the present writ-
ing he is in poor health and quite feeble.

Mr. Moore relates that one day while
at the studio of Degas his eye was caught
by a faint drawing in red chalk placed
upon a sideboard Ho went straight
to it. Degas said;

"Ah ncV nt II 1 finllirlit it nnlv n. few
davs affo. It is a drawing of a female i

litllB.
Idea it,

ull

larger canvas of life, To those who want
to wrlto about him he says

"Leave You didn't come
to count how many I have

in my wardrobe."
"No, but your art; I to write about

it."
nrt? What do you want to say

about it? Do you think you can explain
the merit a those who have
not seen it? Hay? I can find t he bent and

words to explain my meaning
and 1 spoken to the most intelligent
people alxiut art and they under-
stood; but among people who

are not necessary. say
humph, ha, ha, and has

My opinion has the
same. I think literature has only
done harm to art. You puff the urtist

The Movement Transferred to His
Pictures the ' Despair of Ot;her

Artists His Sharp Wit
with vanity, you inculcate tho tasto for
notoriety, and that is nil; you do not ad-

vance public taste ono Notwith-
standing all your scribbling it was never
in a worse stato than it is at. present,
fipeak out? You do not even help us to
Bell our pictures. A man buys a
not because he on article in a news-
paper, hut because a friend who he thinks
knows something about pictures told
it would be worth twice us much ten years
honco as it Is to-da-y. Say I"

Of Manet he said to n friend: "Do you

and

of

remember how used turn on mo when ' It a stimulus, a now base for this
I send pictures to the I view of the prodigious toys and

say: 'You, Degas, you aro came from the to F.uroiw
the level of tho sea, but my part when in the 'ocs, that of tho Japanese
I get on and some iior, ovrr tho trodi-sii- y

"Mr. how aro Where (Ion pictures which only noble forms
you going?" I ntn disappointed. forjW(ro admitted under an exalted sentl-- I

know then 1 nm famous.'" , munt. was an In which the enlcrtaln- -
Whlstler's personal vanity was well of eve was i.u.m llul.Hv

j known to Degas, who said of him: "You
cannot talk to him; lie his cloak back Into the of a world of odd

him and goes o!T to the pholog- - Icreatures.allorthenie.vquisitelyamusing,
rapher." called Hastien-I,epug- e Japanese man might seem to the

of the mod-r- li movement, Kuropean eye himself an odd and
and of Itoll's picture, "Word," Irregular fbhes and birds
said: "There aro fifty figurw, but 1 see
no crowd; you can make a crowd with
live, not fifty."

J At a at Bougiral ho said, look- -
lug at Bomo large trees massed in shadow.

i "How beautiful they would be if Corot,
had painted them." And speaking or

. Howard's effort to attain lightness of,
reatment he sa "He is a man who

' : M".?llt ' " 1 !

of h r:V;;:;m J:". :.. V: r"T,'say: strange
. for I assure you no art is less spontaneous

!... tti.- - i I.. ..I. ,.r
: limn iiiiiiu. v.iiul ft in icnuit ui
, reflation nd study

spontaneity.
of the great masters; I

nothing When people talk alH)ut tern- -
perament it always Beemsto me like the i

in v. mriHi, .....
logs and asks some one to step up on the
palm of his

Again, In reply to an assurance that he
of men now working, whether with
pen and pencil, is surest the

i

he said: is very difficult to bo great
as the old masters were great. In thn
great ages you were great or you did not
exist at all, but in these, days everything
conspires to tho feeble." This I

last Idea has a decided ring of Nietzsche, '

GLACIERS QUARRIED
quarrying is iiecom ng an im- -

ministry in hw it and. .....-irnerever a glacier in tno Aipme nisincis

.:"'.'!. ":7'"L"Tcompanies have been or are being
to carry on the business, concessions
having been granted by many .Swiss com-
munes. The French city of Lyon is the

important consumer of this glueier
jce, which owing to lti purity nml trans-
parency commands a higher price than
that cut from lakes or rivers.

The ice is blasted out of the glaciers
by means of bluck powder, which it lias
been found does not discolor tho as
giant powder does. Thu blocks have
to lie stored for some time in icehouses
such as used hi this country, made
two walls of lumber, with sawdust
the space them, In order that a
coating of frosted or
Ice which covers tho blocks uftcr they
have been removed from the glacier may
bo removed.

v

Much ingenuity is shown in building the
chutes which carry the blocks of Ice down
the mountain sides. In order to reduce
the great velocity thoy would
were the chutes perfectly straight curves
aro introduced here and there to impede
it.

But ice quarrying is not unknown in
this Crook Oregon,
Peclal'y tl,e southern portion, is pretty

lar removed irom me iraaiuonai ioea 01
Paradise, although irrigation in recent
years has done something to render it

hidden away in a cave
The entrance to this cave, which in at

least fifteen miles from any water,
4,uon feet above the level of tho sea. This
entrance is small. From It you go down
a deolivity of some fifty feet, when you
reach a with u floor of ice. From
there you through n narrow entrouw
into inner chamber wiucn contains an

supply of ico. A block is
quarried out and three hours the
cavity Is filled with water which is soon
turned into solid ice.

Qeologista puxzled over an explana-
tion of this extraordinary phenomenon.
The best offered so far seems to bo thut the
water triehles through th volcanic rock
from the Deschutes Iliver, which takes
a winding course nt un elr.
Viitiuti much illicit i hi nt itheeuvt

hand by Ingres. Look at those finger- - j habitable. Tho region is of volcanic
Seehowtheyareindicated. That's origin and a great lava bed bounds

my A man who finds lrtion or from beneath which comes
a hand so so wonderful, so dlffl-- 1 lho sound of rushing waters, but in-o-

to render that he will shut himself ' water. In this almost desert
up his lire, to nothing else region can well imagine what a
but Indlcute fingernails." I godsend a lump of ice would be. And

And this was Degas himself, with n there is close at hand and not far from
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Mr. MacCol) has pointed out that 'o
Ingres tho modern ballet was an abomina-
tion, in speaking of thu passion for
form to bo noted in Degas ho adds, "it
is not the of tho family
of Delacroix, still less the composure
Ingres; he requires, if not drama, action,
and oliserves it, not by Its motives.,
but fascinated by Its extravagance. -
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'The samo astute critlo notes the Japanese
Inlluenco in the development of Degas.

,rt elastlcallv served. Man was thrown

wuro thrown upon the pago with a gay
delight in the character of each. When
manapM)arodthutriol;sofhiHoxtravagant
action and grimace weru pursued with tho
KT.me zest. Space itself hcemcd to be
taken more lightly, cut at any angle,
with a'more movable horizon.

, h, t , , , , ,

mood um, 8l(bject , ensation
e H'-- Ped c ear and sharp

dltablu language, without any
or the obligations of "making good"
between the lively points. If spring

, . .
"

of I Icom I Iko an
iC,,imatloll. if , ht WJH wu,

8,re( , d , , , , pectator,''',,was to know that an opium felt his. . I. .f... nl... ,,r.,, K,l,.
.,j i,i7... j

,.nmnnttirm nJ ,!im ... .., .,...
of mind; central point of Interest, pyra
mid of form, equal symmetry, gave away
to an clastic balance in an ideal system
of mass, distance and centre of pictorial
gravity.

With those alii , their liberation, the
jdulnly or fierce amusement of tho eye.
nieir unexpected culling ol swce, ami
their reserve, precious for a draughts-
man, of a line contour along with tone.
Degas attacked his subject. One of the
safeguards of Ingres against the modern
subject had lieon his Indifferenco to
color; this left him untouched by tho
landscape interest or his time and the
subtle plea for realism that thu landscape
study or atmosphere transferred to tho
whole of art.

Degas had this further bond to the actual,
that he wan sensitive to atmospheric
color, nut this, like his form, to please
him must lie strange reality. Ho found
It strangest and most piqunnt in the
lights and air or the theatre. Pastel
gave him his most characteristic instru- -
ment, for with that he could assert his
outline and vary the excitement of color,
from vaporous stumping to the shock and
vibration of hatched, unblended strokes.

Mr. MacCol! tells us it law lieen sug-
gested that Degas may have taken the
ida of racecourse subjects from Fritli'.s
"Derby Day." Whether this 1 so or
not, the picture offers a capital exam-
ple of what the "sime subject" liecomei
to different minds. Frith, with till his
remarkable ingenuity and skill. spreuiU
over everything nn emollient of protti-nes- s,

Mattering the laziness or the general
eye. Degas applies n sharp developer.
stamping horse and jockey as strange
beings wo have not seen before, but will
often see after.

nut even more remarkable is it Hut
ice. should h quarried on tho sides of the
tamous c I an volcano Mount Vlnn

" ".'T ..111 woul? JmY" ,Jwnput nerore the earthuua n rnnl It
with all the lee it needed by a "Mount .Etna
ice Quarrying Company" and beautiful
Taormlna would not have to rely on Swe-
den and Norway for its supply.

As It is the industry is carried on in n
desultory manner. .i:tnu is to.sto feelhigh and during the winter is snow capped.
Whenever on eruption occurs the frag-
ments of rock and ashes thrown out of
the cratrr spread over tho snow, which
is compressed by tho weight and so forma
ice. Just um tho sawdust used in ice-
houses protects tho ico, so doea tho duat
from tho volcano form a
of heat for the compressed snow on Mount
Etna,

These deposits or ico have been forming
for untold centuries uud now and then
they nro exposed through uu earthquake
or the sliding down of a massoi volcanic
matter. On these occasions it tho labor
is not too great tho lu.y Sicilian will pick
out n few blocks of ice and sell them to
tatanla or Taormlna.

CHIMNEY SMOKE A SYMBOL
"Can anybody tell me," nr. Id Mr Dream-ingto- n,

-- why I like tho sight of smoker
"Not far from where 1 live there's

a tall stack of a factory of some sort. I
love to sit and watch tho sinoko rising
irom mat um cnimney, rolling sometimes
straight up, or blowing this way or blowing
that. Tills smoke plume is our weather-van- e.

Hut smoko has many significances.
"See the smoke flying fiercely back from

the stacks of tut ocean steamer sign of
tremendous enorgy and conquering
power.

"See in somo peaceful countryside in
the still air of early morning smoke curl-
ing upward from tho stout chimney of
the farmer's homo, betokening a stirring
within and breakfast soon.

"See the smoke that rises from th
I winpers lire freedom, and good cheer,

"See tho sinoko or burning Inoenae in
fine churches --devotion.

The smoke of the nivriad chimneys of
the town, activity, ender.vor, pushing

and ih rich and lho poor.
"Smoke is tho universal outward sign

of man; the world r. round it signifies every-
thing thu i humr.u life, i.nva? or civilized,
implies. is the reason why
I like the sight of Ntnokf; but I should bs
gird ir somebody could make It plainer for

I me im- - my Uttei, keener underauiasl.
ing

FOR ICE


